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Martin Dammann

Thibaut de Ruyter

Martin Dammann travaille a partir
de photos amateurs, soit qu'il les
scanne et les agrandisse, soit qu'il
les reproduise dans de grandes
aquarelles, pour, au-dela du trem-
blé ou du flou de la reproduction,
restituer aux corps une reelle pre-
sence (1).
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Martin Dammann posséde quelgues phote-
graphies du Tchéque Miroslay Tichy Flles
constituent, 'une certaine fagon, une clé pour
comprendre son wuvee Dians presque toutes
ez images de Tichy, on peut vor des lemmes
marchant dans les rues (lsur visage apparait
rarement) ou prenant un bain de soledl, entre
arotisme fortu ¢l voyeunsime Cerain. Ce qui
compte, dans les images de hchy comme
dans les photographies qui serven! &
Jatmmann de point de départ. est une chose
indicible. C'est 'imperfection de Fimage gui I
confére une valour cettmne ' un léger fiou ou
un hougé font du tirage une pidce unsgue,
plus vivante et plus réells que n'importe quelle
raalisation de studio Alors powrquol une pho-
tographie prvée, pluldl mal loutue mas pas
foccament ratée, attire-t-alle notre rogard 7 11
poceaquan tautl g peindre ? A ces questions
Martin Dommann o Trouvd la réponse d'un
scientifique’ s'il collectionne ces wnages et
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Martin Dammann, the Revealer

Martin Dammann (1) works from amateur
photographs, scanning or enlarging them
or reproducing their images in large-
format watercolors in which, beyond the
hazy, uncertain lines of the reproduction,
the body reasserts a palpable presence.

B The German artist Martin Dammann,
who was born in 1965 and lives in Berlin, s
not unknown to attentive readers of art
press. In fact, Catherine Millet wrote about
his series of photos, Soldier Studies (2007),
when they appeared at the 2009 Venice
Biennale (sec ap 359), and then compared
this work to that of the Chapman brothers
(ap 365). But while the two Englishmen use
scandal in a programmatic fashion and
usually know how 1o handle it skillfully
when it arises,(2) Dammann is 8 discreet
artist who casts his assured eye on images

produced during the two great conflicts of
the twentieth century. His intent is not to
shock but to show that it is possible to have
a different take on these emotionally
charged historical images.

For many years now Dammann has been
collecting photos of the First and Second
World Wars. For the Soldier Studies senes
he looked in private albums for shots
showing troops dressed as women and
having fun during their free time.(3} Then
he made high-definition scans of them,
trimmed off the wrinkled borders and
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printed them in large format. Thus the
timiest detall was made visible, the fixer
stains and the emulsion scralches beacame
aesthetic and semantic cloments of tha
linal print

We discover that the war, the front, arms
and blood also had a hidden dimension,
boredom in the POW camps, the uncertain
walit for the next offensive, the pretend
happy celebrated by the
survivors during the lotup hetween two
murderous assaults. So it's perfectly
understandabie that during such moments
soldiers would do whastever they could to
recovar even the ol
*normality,” and that this might lead them
1o dress up as women for a cabaret mght,
hold an improbable wedding belween two
non-coms and try to find a little hit ol
femininity in a world where it was terribly
lecking.

Soldier Studhes 15 8 study not s0 much of
war as of virility, It is because the artist tells
us, In the very title of the saries, that these
are pictures of soldiers, that we are inclined
to read them as problomatic documents.
One could draw a parallel between the
snapshots Dammann usad and those made
al Cass Susanna.{3) The Casa Susanna
photos are also from private album, but
instead of being taken at the fronl, these
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